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DRURY-LANE*,Satrurpay, March 1, 1800. 
PIZARRO—Sheridan. OF AGE TO-MORROW. 








COVENT-GARDEN, Sarurpay, March 1, 1800. 
SPEED THE PLOUGH—WMorton. NETLEY ABBEY— 


Pearce. 

Tue Entertainment ranks among the most futile 
dramatic produétions, which the rage for da//ad- 
Singing rescues from execration and reje€tion, to the 

impeach- 





* The prohibition of theatrical performances, two nights in the 
week during Leu‘, whilst a more profane jumble of Ciristianity and 
Vou. I. Tt Paganism 
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as 


impeachment of the public taste, and the disgrace 
of our national literary charaéter. It has neither 
plot nor humour to recommend it. We would fur- 
theradd, that //bera/ sarcasms on an enemy, are be- 
neath the dignity of a great and powerful state. 








DRURY-LANE, Monpay, March 3, 1800. 
PIZARRO—Sheridan. OF AGE TO-MORROW. 


AFTER being regularly dozed (to make use of the 
language of Mr. Mist, P. M. and M. P. in Mr. Rey- 
noLps’s New Comedy of Management) twice a week 
for the last three months with Mr. SHEr1ipaAn’s 
grand German specific, the town has now the pros- 
pect, thanks to the forth-coming EgyAtian Festival, 
of a temporary respite from this course of dramatic 
medicine. The bills announced, that after this 
evening, Pizarro will secede for the present from the 
theatre of war in Drury-Lane, and leave to younger 
heroes the task of prosecuting the theatrical cam- 
paign, which he has so successfully commenced. 








COVENT-GARDEN, Monpay, March 3, 1800. 


SPEED THE PLOUGH—Mrternn RAYMOND AND 
AGNES—Fearly. 





Paganism is tolerated, under the denomination of Oratorios, or Sa- 
cred Music, appears to us a species of moral absurdity, for which no 
apology can be offered, but the stale plea of precedent; a pleas 
which in church and state, in politics and in law, but too often serves 


as the substitute for argument and reason. 


DRURY- 
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DRURY-LANE, Tuespvay, March 4, 1800. 
THE STRANGER—Alered from Kotzebue. OF AGE TO.- 
MORROW. 

Tuts play, like its cousin-german, Is (if credit 
may be attached to a theatrical advertisement) to be 
laid on the shelf for a season, to make way forthe 
New Opera. An overflowing house was the natu- 
ral consequence in both cases. 

An apology was made on behalf of Mrs. BLanp, 
who was prevented from appearing in public this 
evening by a recent loss in her family. We under- 
stand one of her children was unfortunately burnt 
to death, by its clothes taking fire; an accident, 
which of late has become very alarmingly frequent. 
Mrs. Rorrey undertook her plaintive air in the 
Fourth Aét, and was favourably received. 














COVENT-GARDEN, Tuespay, March 4, 1800.. 
SPEED THE PLOUGH—Mivien. OSCAR AND MALVINA 
— Byrn. 

Tue Entertainment, which was atted this evening 
for the first time during the present season, is a showy 
Siectacle, but by no means equal in merit to the heroic 
ballet of Raymond aud Agnes. It were greatly to be 

vished, that some safer expedient could be adopted 
for breaking the violence of Oscar’s fall, in the scene 
Where he leaps from the rocky precipice into the 
arms of his soldiers. A serious disaster happened 
in this part last season, and had nearly occurred 

2T2 again 
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again this evening. A civilized audience will ever 
experience a cruel drawback on the gratification 
they might otherwise receive from an exploit of this 
nature, when the idea of personal danger to the in- 
dividual, whose talents are exerted for their amuse- 
ment, obtrudes itself upon their mind. The Thea- 
tre was crowded to overflow in every part. 








DRURY-LANE, Tuurspay, March 6, 1800. 
THE RIVALS—Stkeridan. BLUE BEAR D—Colman, 


In compliment to the Royal Family, who visited 
the Theatre this evening, the popular Entertain- 
ment of Bue Beard was represented with its fristine 
attra€tions. Mademoiselle Parisor, by permission 
of the Proprietors of the Opera House, exhibited 
those aittitudinarian graces, which originally so 
strongly contributed to the interest and success of 
the piece. Mrs. Crovcu appeared in public for 
the first time since the lingering indisposition, under 
which she has laboured, inconsequence of the acci- 
dent which befel her, in the concluding scene of this 
very identical Entertainment, on the 27th of De- 
cember last. Miss Leak, in the absence of Mrs. 
Bianp, undertook the part of Beda, and sang 
with considerable taste. 





om | 


COVENT-GARDEN, Tuurspay, March 6, 1800. 


SPEED THE PLOUGH—Morto. OSCAR AND MAL- 
VINA—Byrn. 
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THEATRICAL CRITICISM, &c. 


Involving a candid Investigation of the Pamphlet, entitled, 


“ A STATEMENT OF THE DIFFERENCES SUBSIST- 
ING BETWEEN THE PROPRIETORS AND Eigit 
PERFORMERS OF THE THEATRE-ROYAL, CO- 


VENT-GARDEN.” 


Given in the Correspondence that has passed between theme 
[Continued from page 307.) 


Cr > tien $ tor + oes en > ee $d 


Ix the preceding Number of the Dramatic 
CENSOR, we gave an ample detail of the reciprocal 
correspondence which passed between the Proprie- 
tors and the eight ma/econtents of Covent-Garden 
Theatre. We now proceed, with the same impar- 
tiality and freedom of discussion, which we ob- 
served in our Strictures on the former part of their 
Statement, to analyze their voluminous Letter to Mr. 
Hucues, the Treasurer. 

They begin with combating the remarks of the 
Proprietors, in answer to their request for a minute 
specification of all, and singular, the items of the 
charge incurred by taking a Benefit, vzz. that a re- 
quest of this nature “ is, for obvious* reasons, to- 
tally unreasonable.” This the Performers deny, 

and 





* What these obvious reasons are, it is not for us, who have no 
concern with the internal economy of a Theatre, to determine. But 
that there may exist, as well in the dramatic as in the political world, 
certain private arrangements, certain arcana, or state secrets, which 
the cabinet may not think proper to divulge to the community at 
large, we can readily conceive. That such prudential objeions a€tu- 

Vou. I. Uu ally 
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and renew their insidious impeachment of Mr. 
HucGues’s veracity, by again insisting that the aff- 
davit of the Treasurer, (the identical person who, 
from his oficial situation, must be thoroughly compe- 
tent to form an accurate estimate of the expences 
of the Theatre) can afford no satisfaction on this 
point. They accuse the Proprietors of ‘* withhold- 
ing the ow/y proof that can be given of the justice of 


’ 


the charge ;” and have the hardihood to assert, that 


the expences are augmented without even any affa- 
rent cause, though it must be obvious and af/farent to 
the dullest capacity, that the existing burdens of 





ally do exist in the present instance, the conduét of the Proprietors 
clearly demonstrates. The dispute, therefore, may be reduced to 
this plain and simple point :—The Proprietors, as men of honour, de- 
clare, that the nightly expences of the Theatre exceed the sum of 
one hundred and sixty pounds; the Treasurer offers to substantiate 
this assertion by the most solemn mode of asseveration—an oath. 
Do then these eight malecontents mean to contend, that the honour of 
the Proprietors is not to be trusted, and that the afidavit of the 
Treasurer is unworthy of credit? Their obstinacy in demanding a spe- 
cmcation of the various zfems of the charge placed to their account 
for Benefit expences, down to the tallow-chandler’s and oilman’s 
bill, falls little short of such a declaration. And surely, it would be 
more manly inthem to avow their sentiments with boldness, than 
thus darkly to insinuate, that they suspe¢t the Proprietors and the 
Treasurer of the Theatre (men moving ina sphere of life, which 
exempts them from the temptation of committing a dirty action for 
the sake of a ‘rifling pecuniary gain) capable; the one party of ad- 
vancing a direct lie, and supporting it by the subornation of per- 
jury ; the other, of actually forswearing himself for the pitiful sum of 
twenty pounds ! 


Degeneres aninws timor arguit, 


the 
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the times, operating in all the detailed items of taxes, 
imposts, and assessments, must fall beyond concep- 
tion heavily, upon an establishment of so compre- 
hensive and intricate a nature, as a London Thea- 
tre-Royal. 

Having thus, in their own opinion, satisfied the 
public of the reason and justice of their demand, 
they next have recourse to the hacknied plea of 
precedent, and attempt to draw inferences favourable 
to their own pretensions, from circumstances which 
no longer exist, to the present state of the theatri- 
calcompatt. “ The first contract,” they inform us, 
“ entered into with Performers, under the patent 
now held by the Direttors of Covent-Garden 
Theatre, assigned a /arge jortion of the nightly re- 
ceipts to the Actors ; consequently, the books of the 
Treasury were, originally, as open to them, as to 
the Patentee.” 

Whether we are to consider this remark as an iuu- 
endo, on the part of the ma/econtents, of the object to 
which they ultimately aspire, we shall not pretend 
to ascertain, though there have been Performers, 
and no doubt such there still are, (qui capit, le facit) 
who have atted upon the principle here laid down, 
and insisted on a right of /artnershif with the Ma- 
nager, who first dragged them forth from obscurity 
and indigence, to public notice and competency. 

Waving, however, the consideration, in how far 
their zeal may have outstripped their judgment, and 
have beguiled them (to adopt a homely phrase) to 

2U 2 let 
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let the cat out of the bag, we must beg leave to offer a 
few animadversions on the justice of their argument. 
{In alluding to an important change, which has taken 
place in the management and institution of Covent- 
Garden Theatre, they cautiously sink every objet of 
collateral enquiry, and retaining, in their full extent, 
all the consequent advantages of that change to 
themselves, wish to engross, likewise, the partial be- 
nefits of the exploded system. Thus, they take no 
notice of the cause in which the ancient pra€tice of 
assigning a portion of the nighty receipts to the Ac- 
tors originated ; which was, in faét, a substitute for 
wages. Their salaries being now paid regularly, 
without any deduétions for the fluétuating receipts 
of the House, the old contraét, bottomed on the 
principle of a sharing company, 1s, 750 facto, abro- 
gated. Consequently, agreeably to the well-known 
adage—Cessante causa, cessat effeftus—they have no 
longer a fartner’s right to inspect the accompt-books 
of the Treasury. 

However, as the Proprietors, placing themselves 
in the situation of men engaged in mercantile trans- 
actions, do not think proper to submit their ac- 
counts to the cognizance and inspection of their 
agents, the malecontents are resolved to carry their 
point in defiance of opposition. They, accordingly, 
open a book of accompts of their own, and multi- 
plying one hundred and sixty pounds, the sum re- 
quired for the expences of a Benefit, with the num- 
ber of acting nights in the season, amounting, on an 

averages 
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average, to one hundred and ninety-two, obtain a 
produce of thirty thousand seven hundred and 
twenty pounds. This dexterous feat accomplished, 
they next stretch their powers of conjecture to their 
utmost capacity, but alas! in vain, to account for 
the possibility of an increased expence of three 
thousand eight hundred and forty pounds; or, in 
other words, an augmentation of one-eighth, in the 
whole comprehensive scale of the yearly disburse- 
ments of the Theatre, with its almost infinite list of 
items. We believe very few persons, who have em- 
barked a large capital, in aspeculation so intimately 
conneéted with the pressure of the times, and: the 
accumulation of the public burdens, can. estimate 
their increased expenditure at so low arate. And 
if nothing more than this,be necessary to justify (we 
quote their own words) the Proprietors in raising 
the charges of a Benefit to the Performer, it re- 
quires very little trouble to vindicate their conduét. 

To prove, however, that their scepticism is well 
founded, they enter into a comparative estimate of 
the salaries of ten* of the principal performers, con- 
trasted 





= 


* In this instance, the malecontent Performers fall into an error, 
similar to that which they lay to the charge of Mr. Hucues. In 
page 58, they accuse the Treasurer of melting down sen incomes 
into ezght. By an inverse mode of computation, they magnily xine 
into ten: for it appears, that Mrs. H. JounsTon, was not under 
an engagement last season ; of course, no salary is put against her 
name in Mr. Hucues’s estimate, page 18. She is mov under a re- 
gular engagement, the amount of which, whatever it may be, (we 

have 
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trasted with the sum-total of the disbursements of 
the Theatre ; and because, forsooth, the wages of 
ten of the leading Performers do not, (even with the 
negle€l they have been guilty of, in not taking 
Mrs. H. Jounsron’s salary, as sow established, 
into the account) amount to much more than one-tenth 
of the whole of that enormous yearly expenditure, 
which they, with all their powers of computation, 
(of which they give the Treasurer a specimen in 
their ote) find it so difficult and impracticable to 
reconcile with probability, they flatter themselves 
they have incontrovertibly demonstrated the fallacy 
of those arguments, founded on the accumulating 
yearly expences of the Theatre ; which, according 
to their own acknowledgment, would justify the 
Proprietors in their augmentation of the charges of 
a Benefit. 

Never has it been our wish, still less our pra¢tice, 
to “ break the bruised reed, or quench the smoking flax.” 
We shall, therefore, gently pass over the argumentum 
ad hominem, respecting the salaries granted to Miss 
Cat Ley, Mrs. Yares, the /ate Mrs. Pops, Mr. 
and Mrs. Barry, &c. Nothing is more discordant 
to the principles on which we att, than odious and 
invidious comparison. It never fails to our lot to 
wound the feelings of individuals, but we experi- 








have no wish to enter on invidious topics, especially when they con- 
cern the other sex) makes against the argument on which these 
malecontents ground, and hope to justify their scepticism. 


ence 
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ence a more aggravated sense of pain, than the 
party to whom our animadversions refer. For this 
reason, we are willing to zake it for granted, (we 
would even—such is our anxious desire to lean on 
the favourable side 





readily admit a case of still 
greater improbability !). that all of the eight malecontents 
are, with respect to professional merit, characters 
worthy to be placed on a far with the eminent names 
just mentioned. But making this concession, we 
cannot refrain from asking, whether the arrange- 
ments of a Theatre are not, at the present day, 
conduéted upon a more enlarged scale than for- 
merly? A Manager might afford to give greater 
salaries to principal Performers, when his esta- 
blishment was circumscribed to a smaller num- 
ber of servants, and when, of course, the exer- 
tions of that smaller number bore a greater pro- 
portion to the aggregate of the attra€tions of the 
Theatre. But the case is essentially altered, when 
the exertions of the imdividual are less alluring to 
the public than variety, and when the domineering 
taste of the town inclines to the expensive charms 
of music and scenery, of fageantry and sing-song. Deli- 
cacy prevents us from making a fersonal application 
of this remark ; otherwise, we should take the liber- 
ty of asking, whether Mr. ******, Mr. ****, Mr, 
Tot, MHRA E RR Mir, HHH With the whole force of 
their talents and accomplishments would, in the 
present temper of the umes, prove as great a source 
of attraction, asa common Jda/lad-singer, a posture- 
maker, 
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maker, a grimacier; a harlequin, or a buffoon ? charac- 
ters that might be engaged by the Manager, at ove- 
third of the expence which he incurs by the enroll- 
ment of these heroes of the drama! 

Reluétant as these ma/lecontents are to admit the 
competency of the plea, on which the Proprietors 
rest the justification of their conduét, viz. the exor- 
bitant rise which has taken place in every article of 
expenditure, they are eager to avail themselves of 
this argument, when it appears capable of being 
twisted and perverted to their own advantage. 
They can expatiate very eloquently, and very feel- 
ingly, on the dearness of provisions, and every item 
of necessary consumption, as far as these considera- 
tions involve their own personal comfort; but they 
are totally at a loss, it is “ utterly beyond their con- 
ception,” to comprehend the validity of this plea, 
when urged in favour of the Proprietors. So firmly 
are they convinced [what pity it is they cannot 
convince the public !] of their right to be admitted 
to an equal share in the profits of the firm, that they 
‘‘ make no doubt but the Town expeéts, that the 
Aétots should go 4a/ves with the Proprietors, in the 
increased price of admission.” They give the Pro- 
prietors #o credit for the additional expences they 
have incurred by the enlargement of the Theatre, 
but arrogate to themselves the right of farticipating 
in the benefits of a speculation, towards which they 
have not contributed a single shilling ; whilst the 
Proprietors, on the other hand, have hazarded a 

large 
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large capital in the undertaking. “ The public, 
(we are told) no doubt expe¢t that the Aéors should 
reap the advantage of this measure in an equal de- 
gree with the Proprietors.” With their expectations, 
their doubts and convictions, we have very little con- 
cern, except briefly to state, that the public, in case 
they interest themselves at all in squabbles of this 
nature, must naturally conclude, that the Performers 
receive their due proportion of benefit from the in- 
creased price of admission, by the additional se- 
curity they obtain for the regu/ar payment of their 
salaries. This is a subjeét, on which the public can 
form no other opinion than this, that the Proprietors 
of the Theatre are compelled, by existing circum- 
stances, to raise the price of admission, in order to 
be in a capacity of fulfilling their fecuniary engage- 
ments to the Performers, of whose services they 
avail themselves, in the same manner as a merchant 
avails himself of the co-operation of his C/erks, to 
carry on the concern in which they have embarked 
their property, their character, and reputation. 

The ma/lecontents then make an attempt to substh 
tute Aresumftion, in the stead of proof and argument : 
“ ‘That the Performers should be taxed by the Pro- 
prictors, for the generosity of the public, in allow- 
ing the prices of admission to be advanced, is a 
question which, we trust, (these /eading men seem to 
expect that all their sse-dixits should be taken on 
trust) the Proprietors will willingly wave the dis- 
cussion of.” With all due submission to the /re- 

Vot. I. X x sumptions 
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sumptions of these gentlemen, we can sce no reason 
why a Performer, who, for the time being, i. e. on 
his Benefit night, enjoys all the advantages of Pyo- 
prietorship, with little or no risk, should not contri- 
bute his share towards the additional expence of that 
enlargement of the Theatre, which so essentially 
promotes his additional receipts. 

We enter now on a new field of argument, if in- 
solence and inflation can merit that title. Full of 
their own consequence, and puffed up with conceit, 
the Performers, we should say the ma/econtents, for 
the major fart of the Performers (if, after the ex- 
ample of the complainants, we may be permitted 
to take things on ¢rust, have, we hope, too much 
good sense to coincide with such doétrines) lose 
sight of their subordinate station, as servants and 
agents to a firm, and launch out into a wide range of 
speculation, on the frofit and /oss account of Thea- 
trical enterprize. They have already convinced us, 
by their exercise in the rules of mu/tiplication and 
addition, (see pages 18 and 26) that they have made 
some progress in arithmetic; and now their ambi- 
tion prompts them to display their skill in the cal- 
culation of the different rates of interest, which 
money has a fair and legal right to fetch, according 
to the different modes in which it is laid out. But 
here, setting aside the arrogance of the measure, (for 
never can we reconcile ourselves to the principle, 
‘that agents, who are rich/y paid for their services, 
have a right to claim an equa/, or, indeed, any share, 

in 
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in the Arofits of their employers, their wages being duly 
and regularly paid) they unfortunately split on the 
same rock of confusion, which they ran foul of in 
their former remarks on the yearly disbursements of 
the Theatre. Their calculations hinge entirely on 
the interest allowed, by custom, for a capital ex- 
pended in building, which interest, with wonderful 
liberality, they are willing to fix at the rate of eight 
per cent. On these premises, they proceed to work 
a question in the ru/e of three, and multiplying the 
sum of £.95 15s. (which sum, with the addition of: 
{.20 now required by the Proprietors, constitutes 
the increased charge on a Performer’s Benefit since 
the year 1780) with the average number of nights of 
performance during the season, viz. one hundred 
and nine-two, find, in consequence of an error they 
commit in the process, that the suterest amounts to 
£.18,384*, which, at the rate of eight per cent. gives 
a capital of £229,800. 

All this would be very well, if their deduétions 
were founded on just premises: but unfortunately 
they view the question in a very false light. The rate 
of interest on which they rest their argument, applies 


— 





* As these mathematical gentlemen have twice taken the 
pains to point out an error in the JZreaiurer’s account, they will, 
doubiless, permit us to return the obligation, by reétifying a trifling 
blunder in ¢eir statement. The interest, instead of £.18,384, should 
be £.15,334, which, of course, at the above per centage of eight, gives 
a capital of £.229,175 We merely notice this error, en passant, 
as it furnishes a proof, that inaccuracy is not confined to one side of 
the question. 


2X2 solely 








. a phe ge 


pi on 





324 THE DRAMATIC CENSOR; OR, 


solely to the bare walls of a building. They seem 
to forget that the Proprietors accommodate the Per- 
formers on their Benefit nights, not with an unfu- 
nished house, but with a Theatre equipped with 
every necessary article. Whether is it the Proprie- 
tors, or the Performers, that provide the dresses, the 
scenery, the music, the froferty of every description 
requisite on the occasion? At whose expence is the 
house lighted up? Are taxes, and the heavy burdens 
of hazardous insurance to form no items in the ac- 
count? Does the individual, who speculates in dui/d- 
ing, (as this is the footing on which they appear in- 
clined to discuss the point) subjeét himself to the 
payment of his tenant’s taxes, parochial rates, in- 
surance, &c.? Would he, saddled with these incum- 
brances, think eight per cent. a fair interest for mo- 
ney laid out in the erection or purchase of houses? 
Or, tosum up the whole in one word, are furnished 
lodgings to be obtained on the same terms with 
emhty apartments? 

But independant of these considerations, we must 
again urge our disapprobation of the frincif/e on 
which these ma/econtents proceed. As they have not 
hitherto established their right of copartnership in the 
firm, we cannot accede to their claims for an egua/ 
frarticipation in the profits. Neither are we of opinion, 
that the servants of a Theatre (we are not partial to 
the use of harsh terms, but when people appear 
forgetful of their station, it 1s proper they should be 


provided with a monitor) are entitled to bring the 
Proprietors 
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Proprietors to book whenever they please, and to ca- 
techize theiremployers on the /rofit and loss accompt 
of the Theatre. Would a merchant (the case is 
perfectly in point) tolerate such conduct on the 
part of his clerks? 

It appears, that Mr. Harrts, in the course of the 
conversation which passed between that gentleman 
and the de/egates, the morning subsequent to the 
first meeting of the ma/econtents, condescended to 
enter into a justification of the conduét of the Pro- 
prietors in raising the charges of a Benefit. He in- 
formed the de/egates, that since the period of his 
own connexion with the Theatre, no less a sum 
* than forty thousand pounds had been expended 
for new scenery, and decorations of that nature.” 
The malecontents, in reply, pretend that this heavy 
item of expence, has no right to be included in sheir 
building account of dare-walls* ; as they are not en- 
titled, by theatrical usage and prescription, to the 
representation of new /A/ays, for a certain term after 
their first produétion. Now, if we admit the vali- 
dity of this plea, as applying to the attractions of 





* After having adverted to the curious principle on which the 
malecontents form their building estimate, we are the less surprized at 
the'r obje@tion to admit any tem but the dare wails into their archi- 
teclural account. Probably they are so confident of their own 
amazing powers, and hold the public by so firm a tie, that they can 
dispense with the adventitious charms of scexery, &c. and feel them _ 
selves authorised to rest their hopes of a Benefit bumper, entirely on 
their own personal merit. 

new 
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new scenery, (though we might possibly find some 
room for animadversion even on this topic) we still 
are firmly of opinion, that the Proprietors stand 
justified in carrying this branch of charge to the 
sum-total of the disbursements, on which their ave- 
rage of expences is founded; and the argument 
on which we rest our opinion, is plainly this—The 
Performer who takes a Benefit, builds his hopes of 
success more on his co#nexions, than on the intrin- 
sic merit of the A/ay ; though we readily allow, that 
the latter is likewise an object of prudential consi- 
deration.—It follows, therefore, (and their demand of 
Orders proves the truth of our remark) that the can- 
didate for Benefit-charity must acquire a title to the 
favours of his friends by reciprocal assiduities on his 
part. For the accomplishment of this purpose, Or- 
ders offer the most obvious and efficacious instru- 
ment. But this accommodation certainly becomes 
more desirable, and the obligation enhances its va- 
lue, in proportion fo the interest and attra€tions of 
the plays ; with a gratuitous sight of which, the Per- 
former, by the indulgence of Orders, is enabled to 
pleasure his acquaintance. , Hence, as it is the na- 
tural disposition of mankind, (speaking in the ag- 
gregate) to make their gratification the standard and 
criterion of their gratitude, we are authorized in 
disputing the assertion of the malecoutents, (sce 
page 29) that they are no further interested in the 
expences of new plays, new scenery, &c. “ than 
as wishing success to all endeavours of the Proprie- 

tors 
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tors for the entertainment of the public, and their 
own emolument.” We have plamly proved, that 
the interest is reciprocal, between the Proprietors 
and the Benefit Performers ; and that the success and 
emolument of the former, by re-aéfion, operate to the 
advantage of the latter. 

Again—it ought to be duly considered, that the 
advantage which the Performer reaps from the is- 
dulgence of Orders, is productive of a diminution of 
the profits of the Proprietors. It is very customary 
for persons in the middling walks of life, who have 
a predilection for Theatrical entertainments, to ar- 
range a prudent plan, which equally consults their 
pocket and their love of pleasure. By virtue of a 
tacit compromise (not less understood, because not 
explicitly avowed ; nor less binding in the court of 
honour, because not sanctioned with the formalities 
of a legal treaty) between the Performer, to whom 
the indulgence of Orders is granted, on the one hand, 
and the party who wishes to enjoy the fruits of that 
indulgence, on the other, it is settled that 4, in con- 
sideration of certain opportunities of accommoda- 
tion furnished by B, shall, on the Benefit night of 
the said B, manifest the grateful sense he entertains 
of B’s civilities, by taking tickets to a certain 
amount, to be determined by 4’s own feelings and 
sense of propriety. Thus both parties become 
gainers by the compaét ; 4 sees a variety of plays at 
a very trifling expence; and 8, on his Benefit, finds 
that civility, like virtue, is its own reward. The only 

losers 
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losers by the treaty, are the persons, whose indu/- 
gence furnishes 2 with the means of obliging 4. A, 
whose passion for Theatricals would probably tempt 
him, under the restriétions of prudence, to go but 
seldom to the play, whilst he must purchase his ad- 
mission every time by paying the Profrietors, now 
goes offen in the course of the seafon, and ays but 
once—the Performer. 

Yet, with these incontrovertible facts before their 
eyes, the ma/lecontents have the hardihood to tell us, 
not only that they derive no advantage from the ex- 
pences incurred by the Proprietors in the produc- 
tion of new plays, new scenery, &c. but very mo- 
destly propose, that a reduétion should take place in 
the charge of their Bewefit nigits, in consideration 
of this very expence. “ The Proprietors,” they 
contend, page 29, “ so far from carrying such ex- 
penditure to the Performer’s account, ought rather 
to abate some portion of the a€tual expences in- 
curred by him, on the consideration, that the many 
new, and well-decorated pieces, presented on their 
own nights, (the malecontent Pertormers have, how- 
ever, the generosity to indulge the Proprietors with 
a few nights for their ow” emolument !) operate 
very materially to diminish the attraétion oi a Bene- 
fit; which, exhibiting only the old*, unadorned 





* Ttis worthy of remark, that one of these very malecontents, who 
come forward with this mournful description of a Performer’s dill of 
fare, was indulyed with a New Play, in Five Acts, on his own Be- 

nefit. 
pieces, 
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pieces, afford a mournful contrast to the Manager's 
abundance of novelty and magnificence !’—the attrac- 
tions of which, they might have added, contribute 
greatly to extend the circle of our Benefit connexi- 
ons, by enhancing the value of Orders. 

As we are now entering fully, and at once, on the 
discussion of their Benefit grievances, which naturally 
involve the question respeéting Orders, it may not 
be superfluous, as a necessary preliminary towards 
ascertaining the rights of both parties, to preface 
our remarks on this subjeét, with a copy of the articles 
of avreement, which form the bond of mutual con- 
traét between the Proprietors and the Performers. 
With one exception, we believe the whole body of 
the ma/econtents have, at different periods, subscribed 


to the conditions and stipulations contained in this 
deed. 


ARTICLES OF AGREEMENT indented, made, concluded, 
and agreed upon this 
TWEEN THomMaAs Harris, Manager and Proprietor of the 








in the year of our Lord BE- 
Theatre- Royal, im Covent-Garden, in the County of Middlesex, 
Esquire, of the one Part, and N. N. of the other Part. 


The said N. N. for and in consideration of the sum of five shil- 
lings to him in hand, paid at and before the ensealing and delivery 
of these presents by the said Tuomas Harris, the receipt 
whereof is hereby acknowledged: aNbD ALso in consideration 0 
the covenants and agreements herein after contained on the part of 
the said Tuomas Harris to be kept and performed, pot hereby 
for himself, his executors, and administrators, covenant and agree, to 
and with the said Tuomas Harris, his executors, administrators, 
and assigns, ru at he the said N. N. shall and will, for and during the 


term of years, to begin and be computed fon ————= 
Vor. I. Y y according 
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according to the utmost of his judyment, power, and ability, a€, sing, 
and perform all such parts and characters, m all tragedies, comedies, 
operas, masques, dramatic entertainments, interludes, dances, and 
other theatrical performances whatsoever, which shall be exhibited, 
represented, or performed at the said Theatre-Royal, or any other, 
wherein the said Tuomas Harris shall be interested or concerned, 
as by the said THomas Harris, or the Manager for the time be- 
ing of such Theatre, shall at any time or times during the term afore- 
said, be ordered, directed, or required ; or of which notice shall be 
given, by advertisement in the public newspapers, or by affixing up 
the play-bills in the usual and accustomed manner: AND ALSO that 
he the said N. N. shall and will, during the said term, diligently and 
duly attend all and every the rehearsals or pra¢tices of all the theatri- 
cal pieces or performances wherein he the said N.N. shall be di- 
rected or required to att, sing, and perform: ANp the said N. N. 
doth farther covenant and agree to pay to, or allow to be deduéted 
and retained out of the payments herein after mentioned, by the said 
Tuomas Harris, or the Manager for the time being, to and for 
his own use and benefit, att and every sum and sums of money» 
which at any time or times within the term aforesaid, he the said 
N. N. shall or may incur, or be liable to forfeit, and pay for negle&t 
or refusal to attend, accept of, study, practice, rehearse, or publicly 
perform, any part or parts, character or chara¢ters, as aforesaid, in 
such manner of payment or allowance, and in such proportions as 
are mentioned and expressed in the table of forfeits, affixed up in 
the Treasurer’s Office of the said Theatre, for the inspeétion of all 
persons whom it may concern, and hath been perused and approved 
of by him the said N. N. before his sealing and delivery of these 
presents. Anp the said N. N. porn farther covenant and agree in 
manner following, that he the said N. N. shall not, nor will, at any 
time during the said term, publicly aét, sing, or perform any part or 
parts, chara€ter or charaéters, in any tragedy, comedy, opera, 
masque, interlude, dance, or other Theatrical performance, or in any 
entertainment of any kind or sort, upon any other stage, or in any 


other Theatre or place whatsoever, situate within the distance of 
ten 
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ten miles from the Theatre-Royal in Covent Garden aforesaid, 
without the consent or licence in writing of the said THomas 
Harris, cr the Manager for the time being of the said Theatre, first 
had and obtained. Awnp the said Thomas Harris for himself, 
his executors, administrators, and assigns, in consideration of the 
covenants and agreements herein before contained on the part and 
behalf of the said N. N. to be kept, done, and performed, poTx 
covenant, promise, and agree to, and with the said N. N. his execu- 
tors, administrators, and assigns, THAT he the said Tuomas Har- 
x1s shall and will yearly, and every year during the said term of 
well and truly pay, or cause to be paid, unto the said N. N. 





the sum of three pounds of lawful money of Great BRITAIN ; 
AND ALSO, that in case, and whilst he the said N. N. shall welland 
duly keep and perform all and every the covenants and agreements 
herein before contained on his part and behalf to be kept and per- 
formed, and not otherwise, he the said Taomas Harris for himself, 
his executors, administrators, and assigns, poTH farther covenant and 
agree to, and with the said N. N. that he the said Tuomas Har- 
ris shall and will for and during the said term of years allow and 
for each 





pay, or cause to be paid unto the said N. N. the sum of 
night on which any Theatrical performance shall be publicly exhi» 
bited at the said Theatre-Royal, or any other Theatre wherein the 
said Tomas Harris shall be interested or concerned, (the Wed- 
nesdays and Fridays in the Lent seasons always excepted,) which 
said sum of for each night as aforesaid, shall be paid weekly on 
the last day of every acting week at the Treasurer’s Office belonging 
to the said Theatre, the said Tuomas Harris, or the Manager for 
the time being, first deduéting thereout all and every sum and sums 
of money which he the said N. N. shall incur, or become liable to 
forfeit and pay, according to the covenant and agreement of the said 
N. N. herein before mentioned: aND FARTHER, that he the said 





N. N. keeping and performing all and singular the covenants and 
agreements herein made, and not otherwise; then, and in that 
case, the said N. N. shall be intitled to have (here a blank is left for 
the specification of the Benefit) during the ating season of the said 
term of years, he the said N. N. first paying the sum of one 

2Y 2 hundred 
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hundred and forty pounds to the Treasurer of the said Theatre for 
the charges of such benetit play ; and which sum ts to be exclusive 
of all supegnumerary expence : 

Provipen always, and it ts hercby agreed and declared to be 
the true intent and meaning of these presents, and of the parties 


hereto, that ii at any time during the aétiny seasons of the said term 





of he the said N. N. by sickness, lameness, or any other 
bodily indisposition or infirmity; or by any restraint, accident, or 
cause whatsoever, shall be absent from, or incapable of attending and 
performing at the said Theatre in manner therein above mentioned, 
then it shall and may be lawful to and for the said Tomas Har- 
rts, or the Manager for the time being, to stop and retain to and for 
his own use and benefit, the said nightly sums of money, payable 
weekly as aforesaid, for and during all! the time or times of such ab- 
sence and incapacity: awnp the said N. N. shall not have any claim 
or demand on him for the same, or any part thereof, any thing herein 
contained to the contrary notwithstanding. AND LasTLy, to the 
true performance of the covenants and agreements aforesaid, the 
said Tuoomas Harris potu bind himself, his executors, admini- 
strators, and assigns, unto the said N. N. his executors, administra- 





tors, and assigns, in the penal sum of of lawful 
money of Great Briraltn firmly by these presents: and the said 
N. N. porn in like manner bind himself, his executors and admini- 
strators, unto the said THomas Harris, his executors, admini- 
straturs, and assigns, in the like penal sum of ———= of like lawful 
money of Grear Britartn firmly by these presents. 

In witness whereof, the said parties to these presents have here- 
unto set their hands and seals the day and year first above written. 

Sealed and delivered 

(being first duly stamped) in the presence of 


[To be Continued.) 








The Or arorios commenced for the Lent Season 


on Friday the 28th of February, with a miscel- 
Janeous 
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laneous Selection from the works of HANDEL, un- 
der the auspices of the same dire¢tor, whose exer- 
tions in this line have, for a series of years, con- 
tributed greatly to the gratification of the musical 
world. The manager has enlisted some new re- 
cruits in the vocal department, among whom Mrs. 
Seconp takes the lead. The absence of Madame 
Mara remains, however, a subject of just regret. 
The Oracle, so termed, it should seem, 74¢* avzippacw, 
after the example of the grammarian’s etymology 
of Lucus, a non lucendo, predicted to its readers, that 
Miss PARKE was engaged as the principal vocal 
performer. This false prophecy was followed up 
by a glorious Awa; which, with the Oracle, always 
supplies the place of wit—indeed the zt, and the 
prognostications of this paper are much won a far— 
« She,” Miss Parke, “ is to be seconded'by Mrs. 
SECOND, and where can a better second be found?” 
But waving all comments of a ludicrous nature, 
we think the manager has, this season, rather cir 
cumscribed his efforts to gain the public favour. 
In the person of the young lady, who made her 
debut, under the auspices of Mr. Mazzineut, last 
year at Covent-Garden Theatre, he might have 
found a valuable acquisition to his band. The 
power and richness of Miss Warers’s tones, are 
admirably adapted to give energy and impression to 
the sublime compositions of HanpeEL. ‘These, 
however, are points of opinion, on which it rests 


with Mr. Asu iy to decide. We presume not to 
dictate, 
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diétate, but sincerely wish, that success may attend 
his meritorious exertions, which we regard as justly 
entitled to the patronage of every musical amateur, 
who wishes to see the science regulated by the ele- 
ments of genuine taste. 








Tre Review or THE GERMAN THEATRE will be renewed, 
as soon as we have completed our crizque upon the pamphlet pub- 
lished by the malecontent Performers of Covent-Garden Theatre ; 
till which time, the continuation of our Analysis of Mr. Morton’s 
New Comedy, is unavoidably postponed. 

ALFRrep’s Letter has been received, and will meet with due 
attention. 

Another Poetical Epistle is come to hand, and will be made usé 
of in the way most befitting its character 








&> In consequence of the misconstruétion which some Readers 
have put on the refleétions contained in our last number, respeéting 
the Times, which we chara@terized as a venal print, the Editor 
of the Dramatic Censor feels it his duty explicitly to declare, 
that this epithet was not intended to apply to the Gentleman who 
conducts the Theatrical department of that paper, but to the cha- 
racter of the Times in general, as a print notoriously devoted to 
party. 








s> Correspondents are requested to transmit their communica- 
tions, post paid, to the Editor, at W. Jusrins’s Printing Office, 
Pemberton Row, Gough Square, Fleet Street. 























